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Brendan Bashin-Sullivan Stealth Building

On a Manhattan block almost uniformly composed of 19th-
century ironwork facades, 93 Reade Street draws no undue 
attention. This may owe to its paint job, a light-absorbing 
low-gloss dark gray, on account of which the building’s de-
veloper christened it Obsidian House, much to the chagrin of 
Dan Wood and Amale Andraos, whose firm WORKac reno-
vated it extensively in 2016. “They might as well have called 
it ‘Ridiculous House,’” Wood said in an interview, noting that 
during development his team had another name for it: Stealth 
Building. “It really stands out on the block with all the other 
light-colored buildings. In that whole cast-iron district it’s 
the only dark-colored building around. But in a way, because 
it’s so dark, it disappears.”

The paint job is not the only disappearing act WORKac 
conjured. The building has one of the oldest cast-iron facades 
in New York, featuring a set of Corinthian columns pro-
duced by Daniel D. Badger’s Architectural Iron Works, which 
once stood nearby. Badger’s facades were de rigeur for store-
fronts in the neighborhood, which in 1992 was designated the 
Tribeca South Historic District by the New York Landmarks 
Preservation Commission. WORKac’s plans thus needed ap-
proval from the Landmarks Commission, which reviews 
all renovation proposals for consistency with the prevailing 
character of historic neighborhoods. This meant conceal-
ing the additional floors they added to the building’s rooftop, 
which they accomplished by carefully calculating sight lines 
from the street and shaping the roof of the addition to con-
form to this view envelope. It crinkles out of sight as if hiding.

As WORKac approached the facade restoration, they be-
gan to think of ways to restore Badger’s Corinthian capitals, 
which had long since succumbed to the elements, leaving 
blank drums atop the columns. This condition, it should be 
noted, was not unique; the Cary Building next door still boasts 
dozens of wholly or partly bare capitals from which the rust-
ing leaves and whorls have long since flaked. But the blank 
capitals on 93 Reade presented a challenge. Because of the lack 
of photographic documentation of the building, there was no 
way to reproduce the facade exactly as it was. Seeing this gap 
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